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CURRENT ~— AND CONCERT 
N 


AT HOME. 


Tue Musical Exhibition at the Crystal Palace 
proves a most interesting and instructive one 
to all lovers of Music and Art; it ranges 
from a foghorn to a mouth-organ, from the 
reed pipe whose ancestor David played upon 
in the fields about Bethlehem to the grand 
pianos with which MKRubinstein and Liszt 
charmed and thrilled the audiences of the 
last generation. There are timbrels such as 
that which sounded o’er Egypt’s dark sea, 





ago formed part of the equipment of the 
Queen’s Own Light Dragoons. Instruments 
not alone from every age, but from every 
quarter of the globe, find a place here—an 
Apache violin; a Chotuka love flute; Gold 
Coast drums, such as have often sounded over 
the wide deltas of African rivers, calling the 
tribes to arms; Zulu pianos which have 
thrummed their monotone while the witch- 
smelling sent warriors to death; there is a 
kissar, or Egyptian lyre, the like of which 
perhaps Joseph heard; harps, psalteries, 
dulcimers, and tambours which have sounded 
through the ages. A most beautiful collec- 
tion of harps, harpsichords, spinets, and 
pianos fill one court, and embody a history 
of the growth of this form of instrument ; 
and in another room a most complete and 
interesting collection of Handel's relics—his 
watch, his will, the instrument on which he 
played asa boy because his father forbade him 
to‘‘ make a noise” on the spinet, and a num- 
ber of caricatures which prove that the dis- 
likeof foreign musicians did not begin in this 
generation. Among many other beautiful 
and interesting things we may mentiona fine 
collection of bagpipes—Ilighland, Lowland, 
Irish, Irish Union, Calabrian, Breton and a 
I’rench corn-muse. There are some wonder- 
ful, monstrous double bassoons, a bombardon, 
and some very interesting old ‘ serpents,” 
the instruments which last survived at the 
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Crystal Palace festivals, but which lingered 
long in old village choirs in England. 

The solo harpist Signora Pia Carozzi, has 
been engaged by Mr. Robert Newman for 
his forthcoming Concerts at the Queen's 
Hall. This artist has succeeded in making 
steadily her way in the London Musical 
world, within the last year or two, after 
having met withgreat success in her tournées 
through France, Belgium and Holland. She 
has also appeared at the principal Italian 
cities. At Milan, where she gave a concert 
in the Royal Conservatoire with immense 
success, she received the most eulogistic 
press notices. 

Dr. George Robertson Sinclair, the organist 
of Hereford Cathedral, has been appointed 
conductor and choirmaster of the Birming- 
ham Festival Choral Society, in the room of 
the late Dr. Swinnerton Heap. Dr. Sinclair 
is a native of Croydon. 

We are pleased to hear that Miss Vera 
French, the clever young violinist, has been 
awarded the gold medal of the Royal Academy 
of Music. This remarkably clever child, she 
is only eleven years of age, isa native of New 
Zealand, and for some time past has been a 
pupil of Herr Menges, of Brighton. At 
present she is fulfilling an engagement at the 
Pavilion, Southsea, where she is nightly 
delighting large and appreciative audiences. 

Herr Kubelik brought his triumphant 
season to a close, his marvellous playing on 
this occasion evoking no less enthusiasm 
than when he first appeared amongst us. 
His success has certainly been unqualified 
and his future visits will be eagerly looked 
forward to. He has booked quite 1,000 en- 
gagements in America and the Continent, 
aud it is stated that he refuses to play at any 
private party under 200 guineas. Herr Lud- 
wig Schwabe, whoalwaysactsas accompanist, 
understands to a nicety the wonderful grada- 
tions of tone that are one of this violinist’s 
special features. 

On July 13th took place the first violon- 
cello recital of Mr. Jaques Renard at the 
Steinway Hall. He was assisted by Miss 
Clayton, Mr. Walter Lewis, and Mlle. Marie 
Heimlicher, the last named lady joining Mr. 
Renard in Beethoven's Sonate in A for piano 
and ‘cello, which item was played with much 
care and taste. An Intermezzo by Lalo, a 
Concerto by De Swert, an Arabian Chant, a 
composition by the concert-giver’s brother, 
and two selections from Popper showed off 
the 'cellist’s good style. 

Mr. Kobert Newman announces that his 
sixth season of Promenade Concerts will 
commence on Saturday evening, Aug. 25th, 





under the conductorship of Mr. Henry J. 
Wood. 

The third of the series of concerts given 
by the London Trio, at the Royal Society of 
British Artists, Pall Mall, on the evening of 
the 13th July, added another success to these 
artists, whose ensemble playing was de- | 
lightful. . Beethoven’s Trio in D major, Op. 
70, as given by Madame Amina Goodwin, 
Herr Theodore Werner, and Mr. W. E. 
Whitehouse put forward some very highly 
finished and artistic work. Villiers Stan- 
ford’'s Trio in G minor formed another item ; 
Mr. Whitehouse gave as ‘cello solo his own 
Introduction and Allegro Perpetuo in his 
well known finished style. The Hon. Mar- 
garet Henniker sang pleasingly songs by 
Schitt, Schumann and Brill. 

A Scandinavian Concert was held on the 
11th July at Steinway Hall, when a well- 
filled house greeted the artists, who all were 
in their very best form. Mr. Frederik 
Frederikson joined Mlle. de Benici, a young 
Swedish pianist, in Sjégren’s Duet for piano 
and violin, in G minor, besides playing with 
her Gade’s Romance and Rondo, Op. 56, and 
Halvorsen’s Melodie. Both artists received 
flattering ovations at the end of each number. 
Mile. Otta Broni delighted by her artistic 
singing of songs by Kjerulf, Grieg, Heise, 
Grondahl, and Hartman. Mrs. F. Frederik- 
son proved an efficient accompanist. 

On August 3rd Messrs. Sotheby, Wilkin- 
son, and Hodge, sold a violin by Stradivarius, 
with original label inside, dated 1728, a very 
good example, and one that is well-known, 
having been exhibited in the Brussels Exhi- 
bition; the lady who performed on this in- 
strument won the gold medal at Brussels a 
few years since. It realized £250 (Delaine). 
This makes the third Stradivarius violin 
which Messrs. Sotheby have sold this season. 

It may interest some of our readers to 
have a short account of one of our most 
talented young violinists, Mr. Ferdinand 
Weist-Hill. He received his early musical 
education at the hands of his father, who 
was the first principal of the Guildhall School 
of Music, and a renowned performer upon 
the instrument which his son plays with such 
singular distinction. The boy’s training be- 
gan when he was only five years old, and he 
was hardly more than a child when he went 
to Brussels to continue his studies under the 
guidance of Ysaye. The laurels of the 
famous Conservatoire were bestowed upon 
him when he was scarcely fifteen, and a dis- 
tinguished Belgian critic, who praised his 
performance on the occasion of the “concours” 
for the violin prize (at which young Hill won 
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his first honours in 1889), declared that the 
English boy was undoubtedly the possessor 
of more conspicuous talents than any of the 
competing students. A few seasons later 
Mr. Hill played in Brussels at the open air 
concerts in such a way as to win the un- 
animous praise of those who had watched his 
career, and when, in December 1893, he ap- 
peared in London at a concert of the West- 
minster Orchestral Society, he created a 
veritable furore. Since that date the gifts of 
this clever violinist have been widely recog- 
nised. He has toured in Great Britain and 
on the Continent, and his name is familiar on 
London concert programmes. 

Mr. Alf. Schulz-Curtius has sent us a 
Prospectus, announcing the second season of 
the German Theatre in London. Evidently, 
this venture is taking grounds in the Metropo- 
lis and we wish the managers, Messrs. Schulz- 
Curtius, J. T. Green and H. A. Hertz every 
success to their undertaking. 

The following interesting account of the 
musical attainments of the late Duke of 
Coburg (Edinburgh) appeared in a recent 
issue of our esteemed contemporary, the Daily 
Telegraph. 

It is a matter of notoriety that musical 
talent and taste are hereditary in the illustri- 
ous family of which Prince Alfred was a 
member. George III. was a steadfast and 
sympathetic patron of the Divine Art, and 
its votaries in this country were greatly in- 
debted to the Farmer-King for liberal and 
unflagging encouragement in the development 
of native ability, and for the popularisation 
of opera and oratorio. All his sons and 
daughters were more or less skilled per- 
formers on one or another instrument, and 
lent their countenance without stint to pub- 
lic entertainments, of which music consti- 
tuted the principal feature. The Queen, 
more than half a century ago, studied singing 
as well as the pianoforte under Felix Men- 
delssohn-Bartholdy, and was frequently re- 
ferred to by that truly great composer and 
virtuoso as one of his most intelligent and 
accomplished pupils. Her Majesty’s la- 
mented consort, Prince Albert of Saxe- 
Coburg, was not only an erudite musician, 
whose sacred and secular compositions rose 
high above the average level of Royal medi- 
ocrity, but an admirable executant upon 
several instruments, and an excellent vocal- 
ist. His children, one and all, inherited his 
love of music and aptitude for its artistic 
interpretation. In early girlhood the Prin- 
cess Royal—now German Empress-Dowager 
—and the late Grand Duchess of Hesse sang 
and played with remarkable ability. The 





Princess Helena is justly renowned as an ac- 
companist, and the Princesses Louise and 
Beatrice are pianists and sight-readers of the 
very first flight. Of the Prince of Wales and 
the Duke of Connaught, it may truthfully be 
said, that they are ardent music-lovers rather 
than trained musicians; but the deceased 
Duke of Albany, whose proficiency in the 
fine arts was almost as complete and com- 
prehensive as that of his august father, was 
endowed with an extraordinary talent for im- 
provisation on the organ and pianoforte alike, 
and composed a good deal of highly meritori- 
our chamber music. Of all the musically- 
gifted offspring of Victoria and Albert, how- 
ever, probably the most distinguished as an 
instrumentalist was the subject of this me- 
moir. When a mere boy Prince Alfrec dis- 
played an unmistakable vocation for the 
violin, and devoted to its study all the spare 
time at his disposal. Before he entered the 
Navy he had attained considerable skill in 
the manipulation of the strings and bow, and 
subsequently the many years he spent at sea 
afforded him ample opportunities for perfect- 
ing his “technique,” and extending his ac- 
quaintance with the works of the great mas- 
ters who wrote pre-eminently well for the 


‘king of instruments—such as Corelli, Bach, 


Tartini and Viotti, Mozart, Haydn, Beet- 
hoven and Mendelssohn, Molique, Spohr, 
De Beriot and Vieuxtemps. Throughout his 
long cruise in the Galatea his Royal High- 
ness practised so assiduously that, on his 
return to England, he was competent to 
occupy the important position of “chef 
d’attaque ”’ in more than one amateur orches- 
tra of renown, and frequently appeared before 
the public as a soloist at concerts organised 
in the interests of charitable and benevolent 
institutions. Musical virtuosi and dilettanti 
of genuine merit were readily admitted to his 
intimacy, and received by him “ en camar- 
ade.” One of the personal friends for whom 
he entertained the warmest regard was Sir 
Arthur Sullivan; and it may be added that for 
many years past, whenever the Duke was 
staying in England, musicians of eminence, 
whether native or foreign, were always sure 
of acordial welcome at Clarence House and 
Eastwell Park. After Prince Alfred became 
reigning Duke of Saxe-Coburg-Gotha, his 
time and attention were necessarily engrossed 
to a great extent by the political, administra- 
tive, and ceremonial duties of his exalted 


_ station. In fulfilling these with characteris- 


tic exactitude and conscienciousness he was 
inevitably compelled to neglect his violin— 
an instrument which, perhaps, more impera- 
tively than any other, exacts regular and 
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assiduous practice even from the most skilful 
and finished executants. Until, however, his 
ltoyal Highness was assailed by the compli- 
cation of disorders to which, after undergoing 
much suffering with exemplary courage and 
patience, he finally succumbed, he held his 
place in the front rank of Europe’s ablest 
amateur violinists, and steadfastly promul- 
gated the cult of classical music in his 
adopted country as well as in the land of his 
birth. 

The late Duke of Edinburgh was one 
of the few Royal persons in Europe who 
could, had he been forced to do so, have 
earned his living at another business. He 
was a violinist of exquisite talent and ability. 
In the case of Royal individuals the sincerity 
of praise is always open to question. In the 
late Duke’s case, however, men who were 
most competent to judge and least prone to 
flatter, like Joachim, never hesitated to ac- 
kncwledge the extraordinary mastery the 
Royal sailor possessed over his instrument. 
Like others of the Royal Family, the Dake 
was shy to timidity. It was only in family 
circles that he would divest himself of his 
habitual reserve and delight his family. In 
particular his gift was the joy of poor Alexan- 
der III. of Russia, for whose ear the Duke 
often played at the Winter Palace. But his 
Royal Highness was also known to perform in 
the cause of naval charities, and more than a 
decade ago, when at Portsmouth, gave the 
“station”’ and the public a sample of his art. 





ABROAD. 


Mascacni intends next month at his own ex- 
pense to bring his Pesaro orchestra to Paris. 
It will be the holiday season, so he has 
relinquished his intention of bringing the 
band to London. Mascagni’s new opera, 
“ Vestilia,” has, by the way, just been pub- 
lished by Belforte, of Leghorn, but it will 
not be produced till the winter. 

The Balalaikistes are attracting some at- 
tention in Paris. The owners of this 
euphonious name are fifty-five musicians of 
the Grand Russian Orchestra who have been 
sent to Paris by order and at the expense of 
the emperor. The orchestra is composed 
exclusively of ancient Russian instruments, 
which M. Andreeff, its leader, has adapted 
and improved. None of the instruments, it 
is said, figures in our modern orchestras. 
The domra, for instance, is the prototype of 
the mandolin, the gouli is a sort of horizontal 
harp, the svireli is a very elementary flute, 
and the balalaika itself has a triangular case, 











above which are extended three cords, which 
the hand causes to vibrate at one touch. 

On August the 12th was to be held in the 
theatre, of the little town of Sald, on Lake 
Garda, now a charming summer resort, a 
grand concert under the immediate patronage 
and management of the principal musicians 
in Italy and elsewhere, in order to honour its 
most illustrious son Gasparo Bertolotti 
Gasparo, of Sald, inventor of the Violin. 
Among the Englishmen who promised their 
services for the occasion were Mr. C. Raw- 
don Briggs (Manchester), and Professor J. 
Bridge. It is expected that from the funds 
of the concert a marble statue in memory of 
Gasparo will be erected. 

The members of the Philharmonic Society 
of Helsingfors (Finland) which arrived in 
Paris some little time ago, will give two 
grand Concerts at the Trocadero. 

The American Art Fournal gives the follow- 
ing reason why women are excluded from the 
stage in China. “ All the roles in a Chinese 
play aretaken bymen. This singular custom 
is traced back to a woman’s whim, The 
Emperor Yung Tsching married an actress 
at the beginning of the Eighteenth Century, 
when women were allowed on the stage. 
The Emperor died and the Empress Dowager 
ruled the country for her son, the Prince Kim 
Sung. To satisfy her vanity this shrewd 
and most peculiar woman issued a decree in 
the year 1736 forbidding, under penalty of 
instant death by the sword of the executioner 
any member of her sex to appear on the 
Chinese stage. ‘ After me, no one,’ said the 
Empress Dowager, and since her day no 
woman within the reach of Chinese law has 
dared to test the strength of her decree.” 

Herr Louis Boesendorfer, of Vienna, has 
been elected a member of committee of the 
Liszt Society, in place of the late Nicolas 
Dumba. The Boesendorfer circle in which 
Liszt was a constant visitor when in Vienna 
was one of the few houses where the pianist- 
composer was in the habit of sitting down to 
the pianoforte unasked. At the instance of 
the executive committee of the Allgemeine 
Deutsche Musik-Verein, special efforts are 
now being made to obtain further contribu- 
tions, in the form of autographs, rare por- 
traits, and other personalia, for the Liszt 
Museum, founded in Weimar by Princess 
Hohenlohe, in order to render that institution 
as representative and complete as possible. 

We have received from the Equipoise 
Violin Company,in Markneukirchen, Saxony, 
Germany, a circular setting forth the claims 
of their new Equipoise Violin. By proper 
distribution of the graduation, the equilibrium 
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is fixed at the bridge, where the tone is first 
precipitated in the violin body. The Equi- 
poise tone is fully powerful and sweet, 
responding to the slightest touch, or the full 
force of the bow. Their trade mark and 
label is “The Equipoise,” Clark Powers, 
Maker, Boston. Pat. No. 625058, May 16, 
1899. Those who desire to try the genuine 
Equipoise Violins should address themselves 
direct to the above named Company. 

According to the London Musical Courier, 
the following facts have come to light con- 
cerning the personal possessions of Brahms 
left at the time of his death. In the way of 
jewellery there is very little, merely a gold 
watch and chain, another old silver watch, 
and no rings whatever ; there are a few snuff 
boxes and cigarette cases, silver laurel 
wreaths, and some presentation goblets. His 
furniture was of the simplest. Even his 
piano was not his own, but had been lent 
him by Streicher, the Viennese piano maker. 
The chief possessions of his study numbered 
portraits of J. S. Bach, Handel, Cherubini, 
Mendelssohn, Clara and Robert Schumann, 
a bust and statuette of Beethoven, and a 
bust of Joseph Haydn. Mention must also 
be made of a few water-colour pictures, 
prints, and the original sketches of Max 
Klinger for his illustrations of Brahms’ songs. 
His library contained 488 literary musical 
works, 1,419 musical compositions, beside 
letters from contemporary musicians and 
various Jittévateuys, such as Goethe, Schiller, 
Koerner, Schopenhauer; the plan of the 
libretto of an opera by Turgenef; 182 auto- 
graphs of musicians; six songs of Weber; 
and autograph compositions by Haydn, 
Cherubini, Berlioz, Chopin, Donizetti, Liszt, 
Rubinstein and Spohr. 

Sir Henry Heyman, the well-known Cali- 
fornian violinist, sends us an excellent photo- 
graph from Southern California, he being on 
his vacation trip. He wishes to be kindly 
remembered to his many friends in England. 

Our contemporary The Violin World says: 
“Tt is not generally known that Ysaye was 
handicapped by poverty when he was a 
young man, but such wasthecase. Having 
had a hard struggle for existence in his 
earlier days, he now values every dollar he 
earns. When twitted on his cupidity, the 
violiaist rejoined: ‘I have wanted more than 
I shall ever make.’ At the Brussels Con- 
servatoire his striking individuality causes 
him to be frequently involved in disputes, but 
the Belgians are proud of him all the same. 
Ysaye’s hobby is cycling, which many players 
avoid from fear of its effects on the supple- 
ness of the fingers. When at home he can 





be seen daily taking his exercise in the Bois 
de Cambre, attired in brown corduroys. All 
his pupils go to look at him, but if they cross 
his line of vision he will say: ‘At your age I 
practiced in a garret and only went out when 
too hungry to go on playing.’ Out of much 
tribulation does a great artist sometimes rise 
to renown.” 

The pupils of the New York Joseph 
Joachim Institution, which is named after 
the great German violinist, gave a concert in 
Carnegie Chamber Music Hall early in May. 
The director of this violin school is Miss 
Geraldine Morgan, who studied with Joachim 
many years. This ambitious programme 
served to introduce to the large audience 
several promising young violinists: Sym- 
phony No. 2, D major, Haydn. Orchestra 
Class, Paul Morgan, conductor. Romance 
in F major, Beethoven, Melinda Rockwood. 
Concerto for two violins, D minor, Bach. 
First violin, Dorothea Miller, Mary Free- 
land; second violin, Alice Jones, Melinda 
Rockwood. Gavotte for violin solo from 
Suite in E major, Bach, Mary Freeland. 
Folksong, Sauwanee River, for four (half 
size) violins, Harriet Ogden, Gladys Stuart, 
Edwin T. Holmes, Kenneth Bonner. Adagio, 
from Concerto in G minor, Bruch, Miss 
Dorothea Miller, first violin, Mary Freeland, 
second violin, Melinda Rockwood, viola, 
Alice Jones, ’cello. ’Cello solo, Golterman, 
Alexander Fachiri. Spanish Dance, Sara- 
sate, Alice Jones. Largo, Handel, String 
Orchestra. 

Louis Blumenberg, the ‘cellist, has re- 
turned to New York after a highly successful 
concert tour with Mme. Nevada. He divided 
honours with the prima-donna; it is the 
gentleman’s intention to make a still longer 
tour next season. 

Dr. Paul Klengel, director of the New York 
Liederkranz, is a brother of the eminent 
‘cellist, Julius Klengel. The Doctor remarked 
to a Violin World representative: “I should 
like for my brother to make a tour through 
the United States: he may be induced to 
come next year. Of course, you know that 
he is esteemed as the greatest ‘cellist in all 
Europe. I am charmed with New York and 
admire sincerely some of the American musi- 
cians. I am glad tosee that so much interest 
is taken in the violin. This will become 
a city of violinists intime ; then we can have 
as great an orchestra as anyin the world.” 

The following is a list of violin makers at 
the Paris Exhibition. Accoulon, Paris; 
Bernadel, Gustave, Paris; Bernadel, Leon, 
Paris; Blanchard, Paul Frangois, Paris; 
Burgere, Charles, Paris; Chardon et fils, 
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Paris; Collin-Mezin, Ch., Paris; Contal, 


Paris; Deroux, A., Paris; Germain, E., 
Paris; Hel, Joseph, Lille; Hury, L., Paris; 
Jacquot et fils, Nancy; Paquotte, H., Paris; 
Serdet; Paul, Paris; Simontre, N. E., Paris; 
Silvestre, H., Paris. 





STRADIVARIUS VIOLINS. 


Axout the year 170c Antonius Stradivarius, 
the great violin maker, had freed himself 
entirely from the influence of his teacher, 
Nicolaus Amati. After years of experiment- 
ing he had found his own way, and from 
1700 to 1725 he worked unhampered by 
tradition. His instruments of this period 
bear the stamp of his own distinct style: 
they are the ideal violins. The great master 
sold his violins for 4 Louis d’or, less than 20 
dollars, to-day a good specimen cannot be 
had for less than 7,000 dollars. As high as 
10,000 dollars is sometimes paid. Last week 
I played on two splendid Strads: the one in 
the possession of the violin maker, Ernst 
Kessler, dated 1715, is valued at 9,000 dollars, 
the other, owned by the maker, Hammig, 
dated 1712, cannot be had for less than 
10,000 dollars, Wilhelmj sold his violin for 
10,000 dollars a few years ago. Fiddles that 
brought 20 dollars two hundred years ago 
bring 10,000 to-day! In other words, they 
have increased in value 50,000 per cent. 
Fetis estimated the number of Strads at 
more than one thousand. Valued at 5,000 
dollars each on the average, the earlier and 
later ones were not so good, of course, they 
represent the neat little sum of 5 million 
dollars. And the end is not yet. Recently 
I had a talk on this subject with Oswald 
Mockel, one of the oldest and most experi- 
enced violin makers and dealers in Berlin 
and one of the best judges in Europe. He 
said :—Fifty years hence Strads will be 
selling for 25,000 dollars or more. I can 
remember when 750 dollars was considered 
a good price for a Strad, To-day you cannot 
get a good one for less that 7,500 dollars. 
The great pity in regard to the future is that 
they will all get in the hands of wealthy 
amateurs and collectors. They will be be- 
yond the reach ofartists. Kessler said about 
the same thing and in addition :—When 
America once takes up the matter seriously, 
then one can bid good-bye to all good violins 
on this side of the water. They will all go 
to America, for America has the money and 
will have the violins at any price. Both 


Mockel and Kessler said they were buying 
up all the good old Italian violins they could 





lay their hands on. It is a good investment 
for they are rapidly increasing in value. 
How can it be otherwise? No artist will 
play on a new one. The number of the old 
ones does not increase, while the number of 
violinists increases every year. Not only 
the Strads, other Italian makers bring high 
prices too. A good Joseph Guarnerius del 
Jesu is worth 7000 dollars. Guarnerius violins 
are much rarer than the “Strads.’ Fine 
specimens by Amati, Bergonzi, Maggini, 
Guadagnini and others also bring good 
prices. The Amati violins have, with few 
exceptions, disappeared from the concert 
platform. They no longer meet the demands 
of the modern violinist. The Strads, on the 
whole, easily lead as solo violins, though one 
meets occasionally with an exceptionally 
good Joseph Guarnerius that is fully equal, 
and, in fact, in some respects, even superior 
to the best Strads. The Guarnerius tone is 
richer, darker and more powerful, especially 
on the G string. Such specimens are very 
rare however. Stradivarius also made ‘cellos 
and violas, which are quite as valuabie 
as his violins. A good Stradivarius ’cello is 
worth even more than the best violin. The 
oachim Quartet plays a quartet of Strads. 
he two violins are the property of Joachim, 
the ‘cello of Hausmann, while the viola is 
owned by Robert Mendelssohn, who has lent 
it to the organization. This is, I believe, 
the only Quartet in the world that plays only 
the instruments made by the world’s great- 
est violin maker, Antonius Stradivarius.— 
ArTHUR M. ABELL in the Musical Counier. 





Bury.—Mr. John Howard contributed some 
violin solos to the great delight of the congrega- 
tion present on July 8th, at a violin and organ 
recital given at Bury Parish Church. He played 
Beethoven’s Romance in G with much taste and 
feeling. The organ wasin the able hands of Mr. 
Ji C. Whitehead, F.R.C.O., whilst tenor and bass 
solos were given by Messrs. Riley Walker and 
Jesse Lee respectively. 

Nuneaton,—At West Bromwich on the 2nd inst. 
M. Polonaski attended to examine candidates for 
diplomas of the College of Violinists. Amongst the 
candidates was Miss Nona Bull, of Coton Road, 
who competed for the third grade junior certifi- 
cate. As this certificate shows, this is Miss 
Bull's third examination and we are pleased to 
again record her success. On each occasion 
Miss Bull has passed with the distinguished 
merit of being placed in the honours division, 
Such continued success reflects great credit on 
Miss Bull’s teacher, our distinguished towns- 
woman Madame Kate Wilson, L.A.M. 


With this number is presented an illustra- 
tion of a Bust of Paganini. 
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BONN’S 
PREMIER 
Miolin strings. 








The “ Strad.” 


As already intimated in our last issue, we have for the last 
three months given Mr. Bonn’s strings a fair, and at the same 
time, a severe trial, and we are therefore able to speak of their 
quality from personal experience. It is our candid opinion that 
the strings are about the very best we have ever used, and we 
have found them most reliable both in durability and tone. 
This remark does, however, not only apply to the E strings, but 
we have found the A, D and G equally good in every respect. 
They are perfectly true in fifths, and it was but very seldom 
that we came across a string that was perhaps not up to the 
mark. The durability of the E strings was indeed wonderful, 
and we know of instances where a string has lasted six weeks, 
always tuned up to full concert pitch! We can, therefore, 
thoroughiy recommend the strings to the notice of our friends 
and readers; they will find that, by using them, they will save 
time and a and violinists of an irritable and nervous 
temperament will, by using them, improve in both affability and 
amiability; for surely there is nothing more apt to disturb the 
patience of a fiddler than a string which is either false, or does 
not stand pulling up to pitch. We feel confident thatif our 
friends will give these strings a tria! they will never use any other, 


The British Musician. 


Having given them a severe trial we are well able to testify to 
their excellence. We have found all the strings—G, D, A and 
E—perfectly true, and the latter (E) in particular, brilliant yet 
durable. We are convinced that these strings are the very best 
we have ever tried, and cordially recommend them to all violin- 
ists. Mr. Bonn prepares them by a chemical process, which 
renders them impervious to the moisture of the hand and 
variation of temperature, and their excellence in these respects 
alone entitles the strings to be called “‘a godsend to violinists.” 


The Piano, Organ and Music Trades’ Journal. 


Mr. Bonn has.been very successful in his experiments and his 
“ Premier” strings have gained an excellent reputation among 
violinists for their brilliant tone and great durability. We re- 
commend all those who are interested to test the result. 


Musical Opinion and Music Trade Review. 


Mr. J. Epwin Bonn has discovered a chemical process for the 
improvement of violin strings by rendering them unaffected by 
moisture of the hand; the said process also improving the tone. 
Mr. Bonn, who is well known in the Isle of Wight as a violinist, 
has had considerable experience in practical chemistry, and has 
been most successful in his recent researches. 


The “ Strad.” 


Mr. J.EpwIn Bonn sends us a set of *‘ Premier ’’ Violoncello 
Strings, which as regards quality, can well stand comparison 
with Mr. Bonn’s excellent Violin Strings; they are clear in tone, 
perfect‘in fifths and very durable. Can there be more said to 
recommend them? We are sure many a violoncellist wilk bless 
the moment when he gives them a fair trial. 





Price List Free on Application. 


J. EDWIN BONN, 
26, High Street, 
Brading, Isle of Wight. 








ST. CHCILIA 
Music Publishing Co., Ltd. 
182, WARDOUR STREET: 
OXFORD STREET, LONDON, W. 


6 Melodious Recreations Victor Hollaender. 


6 Melodious Studies < Alban Henry. 
3 Lyrics wo we «+ Th. Polonaski. 
Mazurka ws “ .» Th. Polonaski, 
Awy Vavie, Op. 1. dee .. De Beriot. 
Romance Religioso ... oe .» W. Henry. 
Concerto, Op. 64 __... Mendelssohn- Wilhelmj. 
Exercises in Thirds ... mrs .» Wilhelm. 
Concerto “ om .. Beethoven. 


G. O. Mansfield. 
E. Polonaski. 
E. Polonaski. 


Bagatelle... 
Scales and Arpeggs (violin) 
Scales and Arpeggi (viola) ... 


POPULAR PUBLICATIONS FOR 
VIOLIN AND PIANO. 


.. H. Saint-George. 
S. I. Feilder. 


6 Miniatures ... sa 
Petite Suite ... 34 bod 





ASHDOWN EDITION. 


OF 


STANDARD VIOLIN MUSIC. 


VIOLIN AND PIANO. Net. 
Vol. 8. d 
1. Lyric Album (5 pieces) ... eee eee 1 6 
2. Diehl. Six Gavottes wr coe ove r 6 
3. Burgmiller. Three Nocturnes... one Io 
4. Heller and Ernst. Les gages d'amitié, 
Book I. (7 pieces) ... oa ove 20 
5. Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) ... oe eee 20 
6. Ernst. Four Morceaux de salon oe : 6 
7. Kayser. Four Sonatinas, Op. 58 ses 20 
8. Lange. Six pieces see oe ses 1 6 
9. Spohr. Grand Violin School, complete 4 0 
to. Baillot, Formula (Scales and Arpeggios) Io 
11. Diehl. Popular pieces (Nos.1 to 6) ... 1 6 


12. Hollaender. Four characteristic pieces, 


Op. 42... eee se oe Io 
13. Spohr. Concerto Dramatique, Op. 47 Io 
14. Molique. Six Melodies, Op. 36... tes Io 
15. Merkel. Six Bagatelles, Op. 149 oid 1 6 
16. Papini, Six characteristic pieces... 20 


(To be continued.) 
EDWIN ASHDOWN. 


NEW YORK (Limited) 
LONDON. 
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FOR ‘SALE. 


A FINE TONED FULL SIZE FOUR-STRINGED 
DOUBLE BASS. 


Recommended by a Professor, £35. 
A. F. SHEARLOCKE, 
Burroughs, Hendon, N.W. 


WANTED. 


COPIES OF “VIOLIN TIMES,” 
Nos. 40, 43, 44, 46 and 57. 

Any of our readers forwarding the above 
Copies to the Editor of the “ Violin Times,” 
38, Warwick Road, Earl’s Court, will receive 

10s. worth of New Music, post free. 
DiFFICULTY. 





PLEASE STATE DEGREE OF 





Just Published. Crown 8vo, cloth, 2s. 6d. 
INFORMATION 
FOR 
PLayerS, OWNERS, DEALERS AND MAKERS OF 
BOW-INSTRUMENTS. 
ALSo FOR STRING MANUFACTURERS. 
Taken from Personal Experience, Studies and 
Observations. 
With Illustrations of a Stainer and a Guarnerius Violin, etc. 


By WILLIAM HEPWORTH. 


LONDON: 
W. REEVES, 83, CHARING CROSS ROAD, W.C. 








JUST PUBLISHED. 


HOW TO TELL THE NATIONALITY 
F 


OLD VIOLINS 


Illustrated with over 40 Diagrams of Scrolls, 
Sound Holes, &c., &c., of the various Schools. 


Cloth, 2/6 post free. 


‘lo be had of all the gutedigah beateetinns in the 
United Kingdom, or from the Publishers : 


Messrs. BALFOUR & CO., 
ll, Reod Lane, Santen E.C. 


Musical Opinion says: “A tasteful and dainty little 
volume on old violins is to hand from Messrs. Balfour 
and Co., of Rood Lane, E.C. The violin makers of 
each country, although working to a common end, 
put their national characteristics into their fiddles. 
We well know that even the individual peculiarities of 
the old time makers can be traced by the experts. To 
help amateurs and others to ‘tell the nationality’ of 
their violins is the aim of this book, which has been 
well planned and carried out.” 








BACK NUMBERS. 

The agg | Portraits and Fac-simile Letters have appeared 
in ‘*The Vielin Times,” and ean be had from the 
Publisher, 83, Charing Cross Road, W.C. 

PRICE 24 EACH, POST FREE. 


No. 

Portrait of W. E. Whitehouse - - = 2 
Fac-simile Letter of Ch. de Bériot - : 3 
Portrait of Miss Gladys May Hooley - : 5 
Fac-simile Letter of Camillo Sivori - - 5 
Portrait of J. Harold Henry - - - 6 
ee Adolphe Pollitzer - - - 7 

a Mdlle. Edith Smith - - : 8 

» John Dunn - - - * = 

ae Heinrich Maria Hain - - - 10 

a Edina Bligh. : - - a 

a I. B. Poznanski- . - - «12 

eS Rene Ortmans - - - - 13 

“a A. Simonetti - - - - 14 

a W. Ten Have - - : - 15 

~ Mdile. Wietrowitz - ~ - 16 

ee Miss Hildegard Werner . - 7 
Fred Furnace - - 8 


Defeasance of a bond by Roger Wade Crowder- 19 
Fortrait of Miss Kathleen Thomas - 20 
Picture of a Viola di Gamba by Caste Bergonzi, 


1713 ° 22 
Portrait of M. Césare Thomson - - - 23 
‘a F. Whiteley - - - - 24 
a H. Lyell Tayler - - - 25 
et Stanley W. G. Barfoot - - - 26 
sa G. de Angelis - - - - 27 
o Marcello Rossi - = - 28 
em Miss Gertrude Henry Potts - - 29 
- The Halle-Mayson Violin - - 30 
Eugene Ysaye - - - 31 
Reproduction of Fac-simile Labels ° - 32 
Portrait of the Kneisel Cuertette- : - 33 
Jan Van Oordt - - - 34 
Reproduction of Fac-simile Labels : - 34 
Do. do. do, - . - 35 
Portrait of Walter Kerr - - - 36 
Fac-simile Labels of Great Violin Makers - 37 
Portrait of the late Aloys Kettenus - - 39 
sé Mr. Arthur Darley’ - . - 4! 
* Miss Marian Jay - - 42 
Lira da Gamba, by Linarolo, reproduction of 
Painting by Tintoretto : - - 4 
David Techler's Viola - : - - 47 
Portrait of Mr. H. Walenn ° : - 48 
ne Miss J. Orloff - . - - 49 
Fac-simile Labels - : 3 - - 50 
Portrait of Gurzenich Quartette - . - 51 
a Miss L. Jackson : - - 53 
eee Mr. T. G. Briggs - - - 54 
” Mr. C. L. wae - - - 55 
Fac-simile Labels - > = - 58 
Portrait of the Bros. Oppenheim - : - 60 
» The Elderhorst Quartette - - 61 
» Heinrich Wilhelm Ernst - - 62 
»» Chas. Auguste de Beriot . - 63 
» Arcangelo Corelli - - - 64 
» Ferdinand David - . - 65 
*” Henri Vieuxtemps - - - 66 
pe Giovanni Viotti - - 66 
Pe Stradivarius in his Workshop - . - 68 
ss Pierre Bailliot and Louis Spohr - 69 
a Ole Bull ° - 70 
a Miss Muriel Handley - m - 971 
és Miska Hauser - ° - ja 
me Wolfgang Amadeus Mozart - - 73 
” Miss K. Lee ad - . 74 
ye naeene te Peckotsch . ° - 75 
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From the Original Bust nowin possession of PAUL DE WITT, Leipzigs 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it a 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 


Mons. JOHANNES WOLFF says: ‘‘While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s. 1d. 











Used at the Principal Conservatoires on 
the Continent. 


Perfectintone. Artisticin construction. 


PRICE LIST AND TESTIMONIALS 
POST FREE. 


SoLE AGENT FOR GREAT BRITAIN AND 
CoLONIEs, 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.I., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
an@ such strength that the ‘‘ E”’ will bear pulling up to “ A,”’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets Is. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. ; 
gJ. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 


siVOR) 


VIOLINS 








Monthly Auctions of Musical Property. 


,gaee=. PUTTICK AND SIMPSON beg to 

announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. Polonaski (Violinist), 
Assisted by a staff of experienced teachers, 
Offers full musical education, with or without 


residence, to Violinists. 


Instruction given in the following subjects: 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 


A term of tuition may be commenced at any date. 


ExaMINATIONS.—Candidates are prepared for all 
Examinations, 


sesses all the advantages you claim for it.’’) 
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IMPORTANT NOTICE. 
ALL BUSINESS COMMUNICATIONS to the 
Publishing Office, 83, Charing Cross Road, London, 
W.C. Editorial matter to 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 


envelope. All copy must be written on one side of 
the paper only, and must reach the Editor promptly. 





TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 


(post free) - - on 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 38. od. 


Publisher, Wm. Regves, 83, Charing Cross Road, 
London, W.C. 
West End Agents: St. Cgcit1a Music PuBbISHING 
Company, LIMITED, 182, Wardour Street, W. 








She Miolin Times, 


AUGUST I5TH, 1900. 





GERMAN AND ENGLISH MUSIC, 


We herewith reprint an interesting article 
which lately appeared in a new English peri- 
odical, named the Sphere. It contains a 
picture of the English historical corner, in 
the Music Museum of Frankfort on the Main 
and we quite agree, with our above named 
contemporary that it seems strange that we 
must needs go to Germany in order to find 
an entire section of a musical museum de- 
voted to English music and musicians; such 
a thing is not to be seen in England. There 
is no lack of valuable material tor a collection 
of the kind, but unfortunately it is scattered 
about in our various museums and institu- 
tions, or else it rests in private hands. To 
Mr. Nicholas Manskopf, of Frankfort-on- 
Main, therefore, are due the thanks of 
English music lovers of all ranks for his 
generous appreciation of the share Great 
3ritain has taken in the development of 
music, and for the enthusiasm with which 
he has rescued from oblivion and destruction 
so many invaluable relics of the musical 
history of our nation, opening. for their 
reception a special section in his Musical 
Museum, Wiesenhittenstrasse, 18. Here 
visitors from Homburg, Nauheim, Wies- 
baden, or the Rhine, receive a cordial wel- 
come at any time. The museum is open 
free to the general public on certain days of 
the week. 
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On entering the section the Englishman 
at once feels a thrill of patriotism on behold- 
ing two large Union Jacks displayed among 
the portraits of British musicians on the 
walls. In the centre is a reminiscence of 
the musical gifts of our Royal Family in the 
shape of a curious old coloured print, “ The 
Wonder of Windsor,” showing the Queen, 
the Prince Consort, and the King of the 
Belgians engaged in concerted music with 
voice, piano, and fiddle. Below this is an 
autograph letter from Duke Ernest of Saxe- 
Coburg-Gotha to a clergyman thanking him 
for his congratulations on the betrothal of 
Prince Albert to Queen Victoria, expressing 
himself happy that his son should have been 
chosen by Queen Victoria, and hoping that 
by God's Grace he might nobly fulfil all ex- 
pectations and show himself worthy of his 
high calling. Among other treasures we find 
the music used for Nelson’s burial service at 
St. Paul's on January g, 1806, and the play- 
bill of a performance given at the Koyal 
Theatre in 1794 to celebrate the glorious 
victory of the British fleet over the French. 

In other sections we find relics of Beet- 
hoven: the lock of hair which he gave to 
Bettina von Arnim; his pen; the famous 
china jug from which, regardless of the floor, 
he used to pour cold water over his hands to 
refresh them; relics of Paganini, Liszt, 
Weber; letters from Wagner; the programme 
of Liszt's first appearance in England; the 
original MS. of Rouget de I’Isle’s “Chant 
du Combat”; decrees of the Royal Corpora- 
tion of Paris granting to Lully the privilege 
of founding a Royal Academy of Music in 
Paris (1672), to M. Perrin to erect an 
“ Académie d’Opéra” (1669), and for the 
foundation of the Opéra Comique in 1779. 
Thanks to the tireless energy of Mr. Mans- 
kopf, the museum is ever extending its 


scope. 





Hastings and St. Leonards.—Congratulations to 
the talented leader and sub-conductor of the 
Hastings Pier Orchestra. Mr. H. Lyell Tayler 
has been appointed principal second of the 
Queen's Hall Orchestra, and by the courtesy of 
Dr. Abram, he will leave on August 23rd _ to take 
- his new duties there. Mr. Lyell Tayler has 
also been appointed leader of Mr. Henry Wood's 
orchestra at Nottingham, which position he will 
fill later, Mr. Lyell Tayler has most worthily 
occupied the position which he now holds in the 
Hastings Pier Orchestra, and his violin solos have 
been amongst the most artistic of the many de- 
lightful attractions of the promenade concerts. 
The future success of this artist will be eagerly 
followed by his many local admirers. 





OBSERVATIONS. 


The secret of preserving old violins, says 
the San Francisco Chronicle, ** will be received 
by Music-lovers, the world over with rejoic- 
ing. Hermann Miller, a San Francisco 
violin-maker, has discovered an inexpensive, 
simple and effective application for the pro- 
tection of old violins against the minute wood 
borer whose ravages are so dreaded, and for 
which, heretofore, no satisfactory preventive 
could be found. It is fortunate for the mu- 
sical world that this discovery has been made 
by a man who cares much more for art than 
he does for self, and who, instead of turning 
his knowledge to personal gain, hastens to 
give the full benefit of his experiments to 
those who will most benefit by it, in order 
that the rare old instruments which are now 
falling a prey to their microscopical enemy 
may be preserved for future use. 

To prolong the existence and tone qualities 
of old violins made during the sixteenth, 
seventeenth and eighteenth centuries by the 
famous Maggini, Amati, Guerneri, and 
finally, by the great Stradivari and his 
pupils, has been a most difficult task to all 
who have been intrusted with their restora- 
tion. Breakage by accident, unskilled re- 
pairing and experimental alterations have 
ruined many. A large number, however, 
have been disfigured and rendered almost 
worthless by worms or bacilli. Though 
treated from time to time by fumigation, in- 
struments once seized upon by these invisible 
marauders were soon beyond redemption, as 
new wood must be inserted, and often in 
vital parts. 

Several years ago Miiller addressed himself 
to a series of painstaking observations and 
experiments in the hope of putting a final 
check to the onslaughts of these mischievous 
insects. He tried all the washes and chemi- 
cals that have received partial approval by 
violin-makers and connoisseurs at home and 
abroad. He found that nitric acid, the 
chemical most commonly employed, even 
when used in a 1-to-50 solution, stained the 
wood of the instrument and under high mi- 
croscopic power the wood subjected to it 
showed signs of corrosion. The famous 
Simontre recommends a solution of picric 
acid, which has also been much used, and 
later, a solution of mercuric chloride was 
widely employed. But these, the San Fran- 
cisco student found, merely. hastened the 
decay of the instruments. It was only after 
having run the whole gamut of prescribed 
washes and conducting many experiments 
with solutions of his own concoction that 
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Miller found that peroxide of hydrogen would 

not only leave the wood absolutely intact, 
aa destroyed everything in the way of bacilli 
ife. 

Aqua hydrogenii dioxide, the solution of 
hydrogen dioxide known to chemists as per- 
oxide of hydrogen, its formula H202, is easily 
obtainable from any druggist. It is acolour- 
less liquid without odour, slightly acidulous 
to the taste, and in no way poisonous to the 
human system. Curiously enough, although 
long known to chemists and first said to have 
been used by Thenard in 1818, its power 
and great usefulness as an antiseptic and 
deodorant have not been known until of late 
years. 

The liquid form of ‘peroxide of hydrogen 
makes it especially adapted for application 
to cavities and channels made by worms 
and bacilli, so often fouud in old violins, 
which impair the tone and usefulness of 
many rare specimens of the violin maker’s art 
during the four past centuries. The afore- 
said official or 15 per cent. solution may be 
safely used by anyone wherever it may seem 
necessary. 

The wood of instruments 200 years old 
shows no change whatever when subjected 
to microscopical examination after the liberal 
_ application of the peroxide, while the bacilli 
and their eggs are effectually destroyed. No 
instrument treated by it has developed an- 
other of the bacilli, and the liquid may be 
used freely as a wash for preventive purposes, 
thus insuring the impossibility of the enemy 
ever getting another field. 

To undertake a comprehensive list of all 
the famous historical violins known to have 
perished through the ravages of the borer 
would be beyond the scope of a newspaper 
article. Even in San Francisco, on the 
“hither edge” of the western continent, it 
has only been through frequent and persever- 
ing treatment that certain choice instruments 
have been saved. Notable among those for 
which this vicious little bacilli would appear 
to have had an especially keen appetite may 
be named the fine old Peterus Guarnerius, 
fashioned by Peter the father of Peter, of 
which Miss van Wyck is the fortunate pos- 
sessor; a choice French copy of Guadagnini 
belonging to Charles Mentz, an accomplished 
amateur of Berkeley ; a dainty little Tyrolean 
violin owned by Miss Sperry of Sausalito, 
and Henry L. Bettman’s noble old Landolfi. 
This latter instrument has been the worst in- 
fested by the bacilli, which, in spite of re- 
peated curative remedies, have attacked it at 
intervals for many years, so destroying the 
wood that it had wholly lost its tone, until 








| 


the dexterous hands of the artisan recently 
placed it in perfect repair, and, the peroxide 
being applied, it may now be considered im- 
mune from further attacks. 

Herman Miller, of San Francisco, one of 
the most artistic and painstaking of the mod- 
ern guild of violin-makers, has a picturesque 
little shop hidden away on Latham Place, 
which has been visited by every great violin- 
ist who has come to San Francisco during 
the past fifteen years, and to which instru- 
ments are frequently sent from across the 
Atlantic by virtuosos who will trust them to 
no other hands for repair. There is proba- 
bly only one other violin-maker and repairer 
in America who rivals him in reputation, 
and there are some who believe that he has 
rediscovered the secret of the old Cremona 
varnish, lost for centuries. Shy of publicity, 
sensit.vely shrinking from sight and absorbed 
in his craft, he now gives to the public what 
he has refused to the highest scientific paper 
in the land. He adds these earnest words 
concerning the discovery above announced : 

“T hope the guild of violin-makers will 
take this up seriously, for I believe it to be 
of great importance to one of the highest of 
the arts and crafts—the construction and 
preservation of musical instruments. Through 
its application priceless old instruments 
may be preserved for the benefit of future 
generations.” 

* * . 

Paderewski is booked for two concerts in 
Paris with the Colonne Orchestra. He re- 
turns to America in 1902. 

* * * 


On the ivory fan of the Baroness Ceder- 
strom, Adelina Patti, which is filled with the 
autographs of famous persons, Queen Maria 
Christina has written: “ Toa Spaniard from 
her Queen, who is proud to count her among 
her subjects.” 

* * * 

A violin by Antonius Stradivarius, 1694, 
original label and scroll, in a mahogany fitted 
case, with a bow by Dodd, silver-mounted, 
and one other bow, the property of the late 
Mr. W. C. Sellé, Mus. Doc., was sold latterly 
at Sotheby's for £495. 

* 


* * 


The great musical stars generally “ make 
hay while the sun shines,” and those, who 
like Herr Kubelik, win fame at the outset of 
their life, often amass large fortunes. The 
great operatic singers, the brothers Edouard 
and Jean de Reszke, Mr. Edward Lloyd, 
Mesdames Nordica, Nevada, Melba, and 
Emma Eames, all have big bank accounts. 
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Madame Patti possesses over £400,000 and 
grows richerevery day. Paderewski cleared 
£40,000 byhis recent engagementsin America. 
r * . 


Hans von Bilow's admirers in Hamburg 
have placed a commemorative tablet on the 
house in Dresden where he was born, bear- 
ing in gold letters the following inscription : 
‘‘In this house was born Hans von Bilow, 
January 8th, 1830.” 





PROVINCIAL. 
Felizxstowe.—Owing to the success of the Fran- 
sella Orchestra last year at Ranelagh Gardens, 
Felixstowe, it has been engaged for the best part 
of the season this year. 





Ludlow—Mi Ton's ** Comus”: It was a happy 
thought that induced the Mayor of Ludlow, who 
resides within Ludlow Castle grounds, to give 
his guests, at his entertainment, which took 

lace on the 2nd instant, a series of tableaux 
rom Milton’s ‘* Couwus” amongst other items ot 
entertainment. In the year 1634 the Earl of 
Bridgwater was Lord President of thé Court ot 
Marshes, and was in residence in that stateliest 
of all the castles on the Marshes, Ludlow Castle. 
While there two of his sons and his daughter 
came across the country to join him, and by ac- 
cident were lost in the woods surrounding Lud- 
low. Their adventures must have been striking, 
for on their arrival the narration of them so im- 
pressed Henay Lawes, who was court musician, 
that it induced him to write to his young friend, 
John Milton, asking him to dramatise the in- 
cident, hence the composition of Milton’s 
‘*Comus,"’ Lawes himself writing the original 
music. The performance was supposed to have 
taken place in the great hall in Ludlow Casile on 
Michaelmas night, 1634, but an inspection of the 
original music in Lawes’ handwriting, which is 10 
the British Museum, casts some doubt upon the 
date, for it is there stated that the performance 
took place in October 1634. Living within a 
stone’s throw of such classic ground, the Mayor, 
Robert. Marston, Esq.. must have been inspired 
by the genius loci, and he is to be congratulated 
upon the idea which prompted him to ask his 
friends to exhibit tableaux illustrative of the chief 
incidents in the celebrated masque. Fifteen 
groups were staged in the actual hall in which 
the masque was first performed, bat our concern 
is now more to give an account of the interspersed 
music which came trom the pens of four com- 
posers, and which was mainly rendered by Mr. 
H. Byolin, A.R.C.O., organist of St. Mary’s 
Church, Shrewsbury. Many of our readers no 
doubt are acquainted with Dr. Arne’s setting of 
*Comus.” His contribution to the programme 
consisted of an overture, and the three songs 
‘*Now Phoebus,” ‘‘ By Dimpled Brook,” and 
By the gaily circling glass.” As lar as we know 
only one of Lawes’ original songs has been 





printed. Jt is ‘‘ Sweet Echo,” but in addition to 
that song “‘ Sabrina Fair,” “‘ Now my task,” and 
‘* Noble Lord and Lady Bright " were produced. 
A trio to the concluding lines of the masque writ- 
ten a few years ago by the Rev. H. McLaughlin 
was also sung. But we wish especially to call 
attention to six new songs which were specially 
written by Mr. L. F. Roese for the occasion, to 
the lines beginning with ‘‘ Before the starry 
threshold,” “I sat me down,” ‘‘ Wherefore did 
nature,” ‘So dear to Heaven,” ‘‘ Here dwell no 
frowns,” and ‘Virtue may be assailed.” Although 
not published, we have had the advantage of 
seeing these songs in the manuscript and hearing 
them. Mr. Roese is to be congratulated on the 
result of his efforts. He evidently kept in mind 
the general tenor of the words and may possibly 
have been influenced by the style of Lawes’ 
music, for which songs he wrote special accom- 
paniments, for his own songs savour of the old 
Style, at the same time showing that he has the 
gift of melody. We trust we shall not be con- 
sidered over critical if we state that his ability as 
a violoncello player is rather apparent in one 
song. We trust he will not feel offended if we 
state that another recalls the memory of Mozart. 
Altogether the musical portion of the programme 
was well connected, suitable to the tableaux that 
were presented, and highly creditable to the per- 
formers. In addition to the scenic and musical 
entertainment, an exceedingly well devised and 
pertectly carried out bicycle gymkhana was done 
by sixteen ladies and gentlemen, whose evolutions 
were the admiration of all the beholders. Mr. 
H. Lawton also gave his well-known variety en- 
tertainment, and various other forms of amuse- 
ment helped to remind the Mayor’s guests, who 
were about five hundred in number of his desire 
to please them. 

We may add that Mr. L. Roese was one of the 
most successful pupils of Mr. W. E. Whitehouse, 
the well-known violoncellist of London, and that 
he acquired his talented master’s finished style 
and grace. Mr. Roese, who has been an inhabitant 
of Ludlow now for some years, is much sought 
after as a teacher of his instrument, besides 
which his appearance at concerts and. social 
functions is always an attraction at these under- 
takings. 





Dublin: It is well known that the late Duke of 
Saxe-Coburg was a most accomplished amateur 
violinist. During his voyages violin playing was 
his one relaxation, and as the result of one of his 
trips abroad, the “‘ Galatea Waltz,” his only pub- 
lished composition, was given to the public. The 
piece was issued by Messrs. Cramer, to whom, at 
the time, Sir Arthur Sullivan was musical adviser. 
The prince composed several other works which 
were never published, but some of which Sir 
Charles Hallé declared would have been wel- 
comed in any concert-room. 


With regard to the Duke’s musical leanings, a 
good story is told. A concert was arranged on 
one of the vessels in which he served, and the 
Commander was put down fora violin solo. A 
volatile and dare-devil midshipman managed to 
get possession of the Duke's instrument and bow, 
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and administered a “rosining” of bee's wax, 
with the result that when the Royal artist began 
to tune, a series of the most intolerable notes 
issued from the most delicious of instruments, 
and the Duke's item, much to the merriment of 
the crew, who well knew his capabilities as an 
instrumentalist, had to be omitted in favour of a 
comic song by one of the able-bodied hands. The 
Duke took the joke in very good part. 

The violin upon which His Royal Highness 
generally played was one of the finest specimens 
of Stradivarius, which originally belonged to the 
late Duke of Cambridge, himself a musician of 
some ability, though it is said that in an orches- 
tral performance he once exclaimed —‘‘ Don’t 
mind me, gentlemen; I shall soon catch you up.” 
The Duke’s “ Strad” was presented to King 
George by an Italian noble, and passed from the 
present Duke of Cambridge to Prince Alfred. 
The Duke's predecessor, Ernest II., was also an 
enthusiastic musician, and the composer of two 
operas, one of which was produced at Covent 
Garden. Duke Alfred soon after his accession 
sent the Saxe-Coburg Opera troupe to England 
to give a series of recitals under the management 
of Sir Augustus Harris at Drury Lane. 





CORRESPONDENCE. 





The Editor will print suitable letters of interest 
under the above heading and tntending Correspon- 
dents are invited to address their communicattons to 
the Editor, 38, Warwick Road, Earl's Court, 
London, S. W. 


To tug Epiror oF THB “‘ VIOLIN TIMEs.” 


S1r.—In response to the outspoken wish of 
many of my friends and customers in the British 
Isles, I have arranged for the opening ot a print- 
ing-office in London. It has been my desire for 
many years to commence a branch establishment 
in London, but it has been found more expedient 
to open the new printing-office as an entirely 
independant undertaking ; therefore it has been 
formed as a limited liability Company under the 
style of C. G. Roder, Limited. 

The question of the management has been 
solved in a most satisfactory manner, though I 
am sorry that the recent death of my esteemed 
former representative, Mr. William Witt, will 
deprive the directors of his valued and extensive 
experience. ‘The managing directors will be 
Messrs. Arthur Dietzel and Thomson Carr, both 
having been capable members of my Leipzig 
Staff, thoroughly acquainted with the require- 
ments of the English business and personally well 
known to my London customers; the latter 
having conducted the British agency after the 
decease of Mr, Witt to the present time. 

As works-foreman, the services of an ex- 
perienced and practical man have been secured, 
who will be supported by a staff of most efficient 
workmen, especially selected from London and 


Leipzig. 





The Company will also act as my sole Repre- 
sentatives for the British Isles. 

I trust the new undertaking, which bears my 
name, will not only preserve the reputation of 
the parent establishment, but serve to increase 
the same. 

Finally, I choose this opportanity of sincerely 
thanking you for the confidence and support 
which I have hitherto been favoured with and 
beg you to transfer the same to the new estab- 


lishment. ‘4 
C. G. Roper. 


To THE Epiror oF THE “ VIOLIN TIMEs.” 


Sir,—Referring to the foregoing notice we 
have pleasure in informing you that we have 
opened a Printing Establishment at No. 14, 
Ravenscroft, Cumberland Park, Willesden Junc- 
tion, London, N.W., where spacious and well- 
lighted premises have been secured, the latter 
quality being most essential for the production of 
first class printing. The machinery is of the 
most modern type and the product of the best 
houses, which, in connection with the fact that a 
staff of the most experienced workmen has been 
obtained, will enable us to produce the finest 
class of music and other printing, and thus main- 
tain the reputation of the a house. 

In addition to this we shall have the advantage 
of being able to work in connection with the 
world renowned parent establishment, and shall 
be able to obtain the benefit of its vast technical 
resources. We shall thus, in London and through 
the Leipzig firm for which we are agents, have at 
our command a total staff of about 1,000 work- 
people and a plant containing more than 100 
steam printing presses; this places us in the 
unique position of being able to execute not only 
music, but every class of printing, in the most 
artistic and modern manner, and in the shortest 
possible time. 

Mr. C. G. Roder having appointed us as his sole 
representatives for the British Isles, we shall 
be glad to receive all communications intended 
for the Leipzig house. 

The registered offices will be at Willesden Junc- 
tion to which you are respectfully requested to 
send all orders and communications through the 
office at 139, Oxford Street, will be retained for 
the convenience of the London publishers. 

We hope to be favoured with your esteemed 
orders which shall receive our best attention. 

C. G. Roper, Limirep, 





ANALYsIS OF MusicaL SensaTions.—To learn to 
analyze the principle of musical sensations is 
doubtless a study w hich diverts the attention from 
what may please the senses; this study disturbs 
the pleasure which one would experience in the 
hearing of music; but of what consequence is it, 
if it suspends this pleasure only to render it more 
vivid? The study will, every day, become less 
painful, when we shall have formed the habit of 
it, and the time will come when the analysis will 
be made unconsciously, without disturbing our 
sensations, and with great addition to our musi- 
cal enjoyment.—Fetis, 
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GEMS OF THE ART OF LUTHERIE. 
The Violins bearing the well-known Names: 
“G.Fillion” and “ Georges Lotte,” 


Can now be obtained only from 


HAYNES & CO. LTD. 


Who own the Sole Right of Sale, under Registration No. 177,954, and 192, 480. 





These Violins have made for themselves such a reputation by reason of their exquisite beauty and splendid 
tonal qualities that it is not necessary to describe them in detail, and no description could do them full justice. 
We advise any persoa thinking of buying a good Violin to have one (or more) of these sent on approval. 

Prices from £8 8s. to £18 18s. Easy Terms of Purchase can be arranged. 

GEORGES CHARLES FILLION, one of the best living violin makers, passed his apprenticeship in the 
famous centre of modern violin making—Mirecourt, the great school which has produced almost all the celebrated 
makers of modern times (including J. B. Vuillaume, Collin-Mezin, Nicholas Lupot, Bernadel, G. Chanot, 
P. Sylvestre, Ch. Maucotel, and many others). He afterwards worked in Paris and Berne, and with Messrs. 


W. E. Hill and Sons, of London. 

GEORGES LOTTE was also educated at Mirecourt and afterwards employed by J. B. Vuillaume, of Paris. 
His name is registered as a trade mark, No. 177,954. He has been succeeded in business by his brother, Mr. 
Lotte-Maucotel, and the violins now supplied under this mark are of the same very high character as formerly. 


HAY’S PALMALINE. 
i@- FOR PERSPIRING HANDS. #2 


No Violinist, 'Cellist, or Pianist should be without this Preparation. When applied as directed it will kee 
the hands dry and soft for an hour or so at a time, thus affording the greatest relief and beneficial results to all 
Solo Instrumentalists handicapped by this malady. Highest recommendations from all who have used it. 


Once tried, you will never be without a supply. In Tubes, 1/6. 
The “STRAD” says:—‘ We received the samples of Hay's PALMALINE, and handed them to two Violinists 


troubled with perspiring hands, who report to us that the preparation quite fulfils its object."’ 

The “ VIOLIN TIMES” says :—‘ In our last issue we could only briefly refer to an excellent preparation of 
Mr. Hay's named ‘ PALMALINE.’ I have since given it further trials, and have found it entirely satisfactory, 
so that I now feel fully justified in recommending it to the notice of violinists, ‘cellists, or pianists, who are 
troubled with perspiring hands. The directions for the use of the preparation are so simple that no 1n- 
strumentalist suffering from the complaint should be without it. J can speak from personal experience that in six 


cases in which I tried it, it has fulfilled its object to the entive satesfaction of each of the persons so affitcted.” 


SOME OF HAYNES & CO’S PUBLICATIONS. 
The Fiddle Fancier’s Guide, by James M. Fleming. 


A standard work, which contains a complete introduction to the study of the violins of 
the greatest makers, with some information about bows and bow makers, violoncellos and 


basses, and brief notices of the most celebrated players. 
Illustrated. Cloth boards. 310 pages. Price 7s. 6d. 


The Art of Fiddle Making, by John Broadhouse. 
A concise, simple and practical work. 
Welt Illustrated. Paper covers, 1s. Cloth, ts. 6d. 


Repairing, Restoring and Adjustment of the Violin, simply 
and clearly explained, by G. Foucher. 
With many Illustrations. Cloth, 2s, 6d. 
The History and Construction of the Violin, with a Short 
Account of the Lives ot its Greatest Players and Makers. 
Written specially,for the Use of Students preparing for Examinations, byG, FOUCHER. Cloth, 2/6 


The Copyrights of the two latter works were purchased by us from the Official Receiver 
in Bankruptcy in February last. 


New Catalogues of Instruments and Accessories now ready, and will be sent free on application 


HAYNES & Co., Ltd., 14, Gray’s Inn Road, London, W.C. 
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OUR SALEAND EXCHANGE MART 


Charge for insertion, 20 words, éd. and 4d. for every additional 
word. Trade Advertisements not inserted in this column, 
Advertisements to be addressed to the Manager Violin Times, 
83, Charing Cross Road, London, W.C. 
OR SALE —Splendid Italian Violoncello, £35. 
Particulars, Delta, c/o Editor, the Violin Times. 
OR SALE.—Violin Solos and Duets for two 
violins, by De Beriot, Polonaski, Vieuxtemps, 
Ernst, Hofmann, etc. All in excellent condition. 
List on application. Address, Delta, c/o Editor of 
the Violin Times, 38, Warwick Road, Earl's Court, S.W. 
IOLA. Choice Tone and Model, with Bow. 
Will accept 45s. or offers. A. Halford, 4, Elms 
Road, Dulwich Village, S.E. 
IANO, VIOLIN, 'CELLO. 12 Grand Trios, 6 
Ressiger (Pub. Litolff at 8s.), 2 Fesca, 2 Mayseder, 
I. Beethoven, 1 Vilbac. Full music size. Clean. 
‘Post Free, 4s.6d. TWO VIOLINS AND ’CELLO. 
17 Trios by Ries, Jacoby, Pleyel (Augener), Mozart 
(Litolff), 5 selected Beethoven, Handel and Corelli, 
Post Free, 4s. 6d. SPOHR'’S VIOLIN SCHOOL, 
Cocks's Edition, Pub. {1 1s., bound cloth, 7s. 6d. 
-PAPINI'S VIOLIN SCHOOL, bound in boards, 
Pub. £1 1ts., 5s. 6d., Post Free. Perfect condition. 
T. Dilworth, 4, Irwell Park, Eccles. 
IOLIN. J. B. Vuillaume Strad Model, 
Guaranteed genuine by Bernardel, a Paris; and 
Hill and Sons, London. The above has a very fine 
tone. T. Fielding, 12, Ashton Lane, Ashton-on-Mersey. 
IOLINS.—Fine Old Instrument by Cramond, £10, 
also Old Italian. considered a Testore, £25. 
Pirie, 49, West Cumberland Street, Glasgow. 
OR SALE.—Old Violin, by Albani, £8; Beautiful 
Violin by Collin Mezin, £4 4s.; fine old Violin, 
£3; Genuine Testore, £21. Address, ‘‘ Violin,” 5, 
.Oldfield Road, Salford. é 
F° SALE. -— Fine old 4-string Bass. Supposed 
to be Italian Model back. English Machine, 
good preservation, splendid varnish. Price £16. 
J. L. Watson, 74, Marmion Road, Lavender Hill,S.W. 


TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 

The Amateur Concert.” : 

A Collection of Overtures, Operatic Selections, 

Movements from Symphonies, etc., arranged as Solos, 

Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 

Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 

2 Cornets, Euphonium, Trombone and Drums. 96 

‘Nos. Band, 2s. 6d. each; Separate Parts, Piano, Is.; 

Other Parts, 6d. each. 

“The Highland Wreath.” | 

A Selection of the most admired Scotch Airs for the 

Violin, with Accompaniments (ad lib.) for Piano, 2nd 

Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 

Nos. 1s. 6d.each; Separate Parts, rst Violin, 6d. ; 

Piano, 6d. ; Other Parts, 3d. each. 

SPECIAL FOR SUNDAYS, “P.S.A.”, etc. 
“Gems from the Great Masters.” 24 Nos. 
“Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘* Amateur Concert."’ 
“The Sacred Wreath.” 25 Nos. 

A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘“‘ Highland." 
POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by Cart VOLTI. 
To Soaloists—send for lists of Cant VoLTI & ANDRE 
La TarcHE's works, 

To Professors—send for lists of Cart Voiti & 
AnpRE La TarcHe's theoretical works. 


8, ARGYLL ST, REGENT OT, LONDON, w. 











The only remedy for Whistling Strings. 
INFALLIBLE 
RESIN AND OIL. 


nape (BS Manx 


REGISTERED, 


TESTIMONIALS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
p ee ny of your Oil for strings. It makes the strings more 
urable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
R. R. SHIELDs. LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 18th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours Ltd truly 
R. R. SHIELDS. LUDWIG STRAUS. 


47, St. Paul’s Road, Camden Square, N.W. 
cember 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS. 


4, Disraeli Road, Putney, 8.W. 
January Ist, 1889. 

Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by far the best I ever tried. e first time 
I tried the Oil it did not answer, as I think I overdried the strings. 
However, the second time it was a complete success. I sh 
glad to know how, and what price both articles can be obtained; 
and if my testimonial is of any use to you, I give it most willingly. 

Yours very truly, 

R. R. SHIELDs. CARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1898. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
thfully, yours 
F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 


81, St. Michael’s Place, Brighton. 
May 5th, 1893. 
Sir,—For about nine months, I have constantly used your ‘* In- 
FALLIBLE ”’ Ort for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oil that I have tried, 
including that obtained from Italy. I find the tone of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. Ihave recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy. 
Iam, yours —. and obliged, 
"RANK D'ALQUEN. 


31, St. Michael’s Place, Brighton. 
May 8th, 1898. 
Dear Sir,—I beg to thank = for the Oil just received, and I 
once more assure you that ider it excellent. I find that 
Strings that would be useless without it are made ogee. and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself. 
I am, yours faithfully, 
Mr. SHIELDS. FRANK D’ALQUEN. 
I have found no other Oil answer the same pongen. and I 
had tried many kinds before,including Ragoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial. 





R. R. SHIELDS. 





Mk. SHIELDS. 











Sold by all respectable dealers in the United Kingdom, Price 6d. 
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“GOMPO" 


REGISTERED 


TO PREVENT 


PEGS SLIPPING. 


Sold by all respectable dealers in the United Kingaom 
Price 4d. 


TRADE 
MUVA 





CLARENCE House, 
HARROGATE, 
December 22nd, 1898. 
DEAR SIR, 

I have tested your INFALLIBLE OIL 
and PEG COMPOSITION and found bzth 
excellent. Yours Truly, 

Kk. R. SaHieLps HEINRICH DITTMAR. 


VIOLONCELLIST. 

Has the honour to announce that he has made arrangements to 
“ive lessons daily in LEEDS and BRADFORD. HALIFAX 
visited Tuesdays. KEIGHLEY anddistriet Thursdays. Brad- 
ford rooms at Messrs. Wood & Marshall's, Music Depot, Ilvegate. 
NOTICE, Owing to the numerous enquiries which Mr. 

Broan ey receives for lessons from Students residing atadistance, 

he has, after considerable trouble, prepared a Special Course of 

Correspondence Lessons. The Complete Course, which covers 

the whole of the Kummer Violoncello Method, extends over 

20 months, the Fee for which is £5, payable half in advance 

the remainder on receipt of the tenth lesson. The lessons are 

profusely illustrated with diagrams and sketches, and should 
prove invaluable to any who are unable to obtain first-class 
instruction, For Prospectus address : 


33, BURLINGTON TERRACE, BRADFORD. 
8vo., Cloth, 5/- 


NOTICE OF ANTHONY STRADIVARI, 


The Celebrated\Violin Maker known by the name of 
Stradivarius, preceded by Historical and Critical 
Researches on the Origin and Transformations of 
Bow Instruments, and followed by a Theoretical 
Analysis of the Bowand remarks on Francis Tourte 








By F. J. FETIS. 


Translated by JOHN BISHOP, 





Lonpon : 
W. REEVES, 83, CHARING CROSS ROAD, W.C. 





JUST PUBLISHED. 


ROMANCE IN G MAJOR 
T. J. ROWE. 


‘ This most =~ tol asing little composition is written in the conven- 
tiondl key of G, and on account of its very melodious character 
we can well be justified in recommending it to the atte ntior of 

violinists of moderate ability. Degree of Difficulty V."-—Tur 
Viotin Times, February lth, 1900. 
CoPiges CAN BE HAD OF 


Mr. T. J. ROWE, 9%, Church Street, Broadway, 
Deptford. 
PRICE is. POST FREE. 


Musical Instruments 
every description. 


Specialities : 


Pianos from £10 10s., Organs, £8 12s. 6d. 
Violins, 4s. 6d., Piccolos, ls. 8d. 


Violin Strings E, Eternelles, 2s., Bundle 

of 30; Gut E, 2s. 6d. Bundle; Gut A, 

2s. 6d., do., Silver-plated Violin E, 5a., 
A 6d., D 8d., G 9d. per. doz. 


Mandoline Strings, E and A, 5d. dozen, 
D and G 9d. per dozen (Farmer’s 5s. 
Violin Tutors, 9s. 6d. dozen). 


The very best Monopol Violin String in 
—- 4s. per bundle. 


100 Page Wholesale and — Catalogue 
post free from the makers : 


RICHARD PEAT & CO. 


ALFRETON, DERBYSHIRE. 


P.S.—The above is the same as we supply to the 
Leading Dealers all over the United Kingdom. 





Established 1838. 
THE WORLD RENOWNED 


‘Gemunder Art Violins, 


MADE BY 


AUGUST GEMUNDER & SONS. 
42, EAST 23rd STREET, NEW YORK, U.S.A. 


Are acknowledged, by the greatest artists to be the 

only medern violins made that are equal in quality and 

superior in volume to the famous Italians, Catalogue 

free. Correspondence solicited. PRICES 200 dols. 
and upwards, 





Do not purchase any Violin until you have cor. 
responded with us. 





JUST PUBLISHED. 
ROMANCE IN D FOR VIOLIN & PIANO. 
BY W. V. FISHER 


“This will be found a melodious little piece of the drawing” 
room lass, and we may well expect greater things in the future 
from this evidently talented composer, Degree of Difticulty VIL,’ 

Tur VioLIn Times, February 15th, 1900, 

Corigs CAN BE HAD FROM 


ROBERT GREGSON. 
Violin Maker and Repairer to the Trade. 
Ktepairs executed in the best manner at reasonable 
rates. Violin Bows rehaired, 1s. 3d. post paid. 
Violin wood and fittings. Special good strings, 
1s. 3d. per set. Cingle lengths post free. 
Say if THICK, thin, or medium. 


"toa, INGHAM STREET. BLACKBURN. 

















_f HE VIOLIN TIMES. ADVERTISEMENTS. 


COLLEGE OF VIOLINISTS 


LIMITED. 








The New Syllabus for the forthcoming 
Examinations is now in preparation, and 
can be obtained from the Secretary, 

Mr. &, Polonaski, | 
38, Warwick Road, 
Karl’s Court, 

London, 8.W. 


= 





Post 8vo, Cloth, 5s. 
With Portraits, . 


A Biographical dome Fiddlers, 


By A. MASON CLARKR: 


NCLUDING Perfor: mers on the Violonceilo and d Double-Riss, Past and 
Present : Containing a sketch of then Artitic Career, together with 
Notes of their Composition, &c. 


London : W. Reeves, 83, Charing Cross Road, W.C. 


LANGFORD'S ENTERTAINMENT! AGENCY. 


crosvenor Chambers, Broad Street Corner, Birmingham, 


CONCERTS AND ENTERTAINMENTS OF EVE DESCRIPTION PROVIDED. 


SEND Post CARD FOR SPECIMEN Copy OF THE 


Published ** ENTERTAINER” Monthly. 


Telerrams : *‘ ENTERTAIN, BIRMINGHAM.” 
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